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All Candidates' performance across questions

Question Title N Mean S D Max Mark F F Attempt %
ai 1416 6.6 1.3 10 66.2 4.1
aii 954 13.2 3.4 20 66.1 2.8
aiii 462 12.9 3.2 20 64.3 1.3
bi 18986 6.4 1.2 10 63.9 55.1
bii 5271 12.7 2.9 20 63.4 15.3
biii 13711 12.5 2.6 20 62.3 39.8
ci 13860 6.8 1.3 10 67.6 40.3
cii 10928 13.1 2.9 20 65.4 31.7
ciii 2961 13.4 2.9 20 67.2 8.6
di 46 6.8 1.3 10 67.6 0.1
dii 23 12.7 3.3 20 63.5 0.1
diii 22 12.8 2.1 20 64.1 0.1
ei 29 7 1.5 10 70.3 0.1
eii 18 13.7 3.2 20 68.3 0.1
eiii 11 15.3 1.8 20 76.4 0

SPAG 34322 3 0.6 4 75.1 99.7
ai 208 6.8 1.4 10 67.5 0.6
aii 190 13.7 3 20 68.3 0.6
aiii 17 14.4 3.7 20 72.1 0.1
bi 705 6.7 1.4 10 67.2 2
bii 328 14 3.1 20 70.1 1
biii 379 13.4 3.2 20 66.8 1.1
ci 14696 6.3 1.4 10 63 42.7
cii 3048 12.3 3.3 20 61.7 8.8
ciii 11651 12.4 3 20 62.1 33.8
di 18420 6.4 1.5 10 64.2 53.5
dii 11002 12.6 3.4 20 62.8 31.9
diii 7374 12.8 3.3 20 63.8 21.4
ei 129 6.8 1.5 10 67.8 0.4
eii 66 14 2.5 20 69.8 0.2
eiii 62 13.4 2.6 20 66.9 0.2

SPAG 34089 3 0.7 4 74.1 99

Sticky Note
Usually the question number

Sticky Note
The number of candidates attempting that question

Sticky Note
The mean score is calculated by adding up the individual candidate scores and dividing by the total number of candidates. If all candidates perform well on a particular item, the mean score will be close to the maximum mark. Conversely, if candidates as a whole perform poorly on the item there will be a large difference between the mean score and the maximum mark. A simple comparison of the mean marks will identify those items that contribute significantly to the overall performance of the candidates.However, because the maximum mark may not be the same for each item, a comparison of the means provides only a partial indication of candidate performance. Equal means does not necessarily imply equal performance. For questions with different maximum marks, the facility factor should be used to compare performance.

Sticky Note
The standard deviation measures the spread of the data about the mean score. The larger the standard deviation is, the more dispersed (or less consistent) the candidate performances are for that item. An increase in the standard deviation points to increased diversity amongst candidates, or to a more discriminating paper, as the marks are more dispersed about the centre. By contrast a decrease in the standard deviation would suggest more homogeneity amongst the candidates, or a less discriminating paper, as candidate marks are more clustered about the centre.

Sticky Note
This is the maximum mark for a particular question

Sticky Note
The facility factor for an item expresses the mean mark as a percentage of the maximum mark (Max. Mark) and is a measure of the accessibility of the item. If the mean mark obtained by candidates is close to the maximum mark, the facility factor will be close to 100 per cent and the item would be considered to be very accessible. If on the other hand the mean mark is low when compared with the maximum score, the facility factor will be small and the item considered less accessible to candidates.

Sticky Note
For each item the table shows the number (N) and percentage of candidates who attempted the question. When comparing items on this measure it is important to consider the order in which the items appear on the paper. If the total time available for a paper is limited, there is the possibility of some candidates running out of time. This may result in those items towards the end of the paper having a deflated figure on this measure. If the time allocated to the paper is not considered to be a significant factor, a low percentage may indicate issues of accessibility. Where candidates have a choice of question the statistics evidence candidate preferences, but will also be influenced by the teaching policy within centres.
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Blood Brothers 


Mrs Lyons is described as a very cold, manipulative 
character within the play of Blood Brothers. She seems to 
show little care for the feelings of others and exploits 
people for her own gain. It seems there is little sympathy 
to feel for her character. 
Mrs Lyons is a very manipulative character and this is 
evident from the very start of the play when she uses Mrs 
Johnstones belief in superstition to terrify her that both 
sons “will die” if they ever discover the truth. She even 
reaches for the “Bible” knowing full well that Mrs 
Johnstone is religious and therefore uses fear of religious 
authority to ensure the secret is kept. Mrs Johnstone’s 
social standing is also taken advantage of as Mrs Lyons is 
willing to give her “thousands” just to make her disapear. It 
appears that Mrs Johnstone is so desperate to get what 
she wants that she is willing to destroy the lives and 
families of others. Such a woman envokes little sympathy. 
However, her feelings of want may not be necessarily all 
her fault. Her relationship with her husband is very distant 
as he is often away on “business” trips and spends little 
time at home. And when he is there, rather than 
supporting his wife with her concerns, he is sexist and just 
assumes “all women” are like that. Even her gender role is 
emphasised as the house is her “domain” and so is raising 
Edward. This does create some sympathy for Mrs Lyons 
as we begin to understand the reasoning behind some of 
her actions and her feelings of insecurity. The only way 
she envokes any feelings of love or compassion from Mr 
Lyons is when she shows weakness and is about to “cry.” 
Her struggles with her relationship creates some 
understanding between her and the audience. 
The theme of superstition is heavily influenced by Mrs 
Lyons manipulation and it seems we can blame her for the 
death of the “Johnstone twins.” After her ordeal with Mrs 
Johnstone, we feel hardly any sympathy for her, rather 







disliking her disposition. But the Narrators refrain about 
the “devil” that often occurs when Mrs Lyons is 
contemplating could change that. The song about 
“gypsies” in the woods and the devil creeping down the 
“hall” is an eerie song that creates a dark and foreboding 
mood. The time of its appearance and it’s lyrics could 
suggest that it is Mrs Lyons own conscience and that the 
superstition she once mocked becomes so real that she 
begins to fear it. As there is a suggestion of her guilt at 
what she did, the audience can empathise with her 
situation. 


One thing that may increase our feelings of sympathy for 
Mrs Lyons is her struggle with her mental illness. each 
time the Narrator repeats his song, she seems to fall 
deeper and deeper into madness - to the point of no 
return. Perhaps it is because guilt is eating away at her so 
that whenever she sees herself in the “broken looking-
glass” she is reminded of her mistakes and the lives she 
has ruined for her own selfish gains. This envokes pathos 
as we can see her inner struggle (brought out by the 
Narrator) and therefore symathise with what she is going 
through. Although, this same mental instability causes her 
to attempt to stab Mrs Johnstone with a “kitchen-knife” and 
“point out” Edward and Linda to Mickey - showing that her 
perturbed mind leads to more chaos and devastation 
rather than a means to stop the suffering of others by 
understanding what they are going through. 


Right from the start of the play, it is clear that Mrs Lyons 
values her social status and middle class standards very 
highly. She appears ignorant to the struggles of the poor, 
complaining about the “rather large” house to Mrs 
Johnstone who is living in poverty. This creates a feeling 
of dislike towards Mrs Lyons as she seems to be very self 
centred and uncaring to the wider world around - 
prefferring to recline comfortably in her home while others 
deal with the consequences of her actions. 
To conclude, the audience does feel sympathy towards 
Mrs Lyons to a certain extent. But, it seems her very 
constitution is to blame for her inability to become a better 
character and consider the feelings of those around her.
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Blood Brothers 


Mrs Lyons is described as a very cold, manipulative 
character within the play of Blood Brothers. She seems to 
show little care for the feelings of others and exploits 
people for her own gain. It seems there is little sympathy 
to feel for her character. 
Mrs Lyons is a very manipulative character and this is 
evident from the very start of the play when she uses Mrs 
Johnstones belief in superstition to terrify her that both 
sons “will die” if they ever discover the truth. She even 
reaches for the “Bible” knowing full well that Mrs 
Johnstone is religious and therefore uses fear of religious 
authority to ensure the secret is kept. Mrs Johnstone’s 
social standing is also taken advantage of as Mrs Lyons is 
willing to give her “thousands” just to make her disapear. It 
appears that Mrs Johnstone is so desperate to get what 
she wants that she is willing to destroy the lives and 
families of others. Such a woman envokes little sympathy. 
However, her feelings of want may not be necessarily all 
her fault. Her relationship with her husband is very distant 
as he is often away on “business” trips and spends little 
time at home. And when he is there, rather than 
supporting his wife with her concerns, he is sexist and just 
assumes “all women” are like that. Even her gender role is 
emphasised as the house is her “domain” and so is raising 
Edward. This does create some sympathy for Mrs Lyons 
as we begin to understand the reasoning behind some of 
her actions and her feelings of insecurity. The only way 
she envokes any feelings of love or compassion from Mr 
Lyons is when she shows weakness and is about to “cry.” 
Her struggles with her relationship creates some 
understanding between her and the audience. 
The theme of superstition is heavily influenced by Mrs 
Lyons manipulation and it seems we can blame her for the 
death of the “Johnstone twins.” After her ordeal with Mrs 
Johnstone, we feel hardly any sympathy for her, rather 



Highlight



Sticky Note

Sets out stall very clearly. Note how the word “seems” allows for alternative interpretations.



Highlight



Sticky Note

Moves from general to specific (a top band indicator) and develops the explanation. There is some repetition from the first paragraph, however, so the transition from introduction to first point could have been better. Why not have a go at re-working this?



Highlight



Sticky Note

Moves on to consider another possible interpretation, and backs this up with direct reference to the text.



Highlight







disliking her disposition. But the Narrators refrain about 
the “devil” that often occurs when Mrs Lyons is 
contemplating could change that. The song about 
“gypsies” in the woods and the devil creeping down the 
“hall” is an eerie song that creates a dark and foreboding 
mood. The time of its appearance and it’s lyrics could 
suggest that it is Mrs Lyons own conscience and that the 
superstition she once mocked becomes so real that she 
begins to fear it. As there is a suggestion of her guilt at 
what she did, the audience can empathise with her 
situation. 


One thing that may increase our feelings of sympathy for 
Mrs Lyons is her struggle with her mental illness. each 
time the Narrator repeats his song, she seems to fall 
deeper and deeper into madness - to the point of no 
return. Perhaps it is because guilt is eating away at her so 
that whenever she sees herself in the “broken looking-
glass” she is reminded of her mistakes and the lives she 
has ruined for her own selfish gains. This envokes pathos 
as we can see her inner struggle (brought out by the 
Narrator) and therefore symathise with what she is going 
through. Although, this same mental instability causes her 
to attempt to stab Mrs Johnstone with a “kitchen-knife” and 
“point out” Edward and Linda to Mickey - showing that her 
perturbed mind leads to more chaos and devastation 
rather than a means to stop the suffering of others by 
understanding what they are going through. 


Right from the start of the play, it is clear that Mrs Lyons 
values her social status and middle class standards very 
highly. She appears ignorant to the struggles of the poor, 
complaining about the “rather large” house to Mrs 
Johnstone who is living in poverty. This creates a feeling 
of dislike towards Mrs Lyons as she seems to be very self 
centred and uncaring to the wider world around - 
prefferring to recline comfortably in her home while others 
deal with the consequences of her actions. 
To conclude, the audience does feel sympathy towards 
Mrs Lyons to a certain extent. But, it seems her very 
constitution is to blame for her inability to become a better 
character and consider the feelings of those around her.



Sticky Note

There are a lot of strengths to this response, but with a few more references to key events involving Mrs Lyons, it would have achieved an even better mark. Can you think of some additional points, and where would you fit them into this essay? It may be events that have been omitted altogether, or it may be that you could add a few more details to events already mentioned. 



Sticky Note

This is a sensitive and evaluative response, with apt references to support points made, although these could have been developed a bit more. It would therefore get a mark of 16, with 3 for SPaG.



Highlight



Sticky Note

This is sensitive evaluation. Also, with Blood Brothers, it’s a good idea to include references to the Narrator and to the song lyrics, if you can. This is achieved very neatly here.



Highlight



Sticky Note

Using the word “perhaps” is evidence of tentative speculation - another indicator of someone working at a higher level.



Highlight



Sticky Note

Succinct references to some key events in the play, which could have been developed a bit further.



Highlight



Sticky Note

Confident conclusion.
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A Christmas Carol 
 
Scrooge, at the beginning of the novel, is a miser with 
utter disregard to those around him. He gets annoyed with 
Bob Cratchit for spending time with his family on 
Christmas and actually actively tries to get money from the 
poor, the very sole premise of his job. Christmas is hated 
with a passion and he wonders why people give to the 
poor, like he actually can’t comprehend it. 
Money is his sole purpose it would seem, his only true 
love broke up with him because of the obsession with 
money. He even said when  asked for charity to the poor, 
“have they no work houses?” which illudes him to have a 
character that doesn’t care and can’t be redeemed. 
In the first half of the novel he is a criticism of Victorian 
society at the time - not caring, money a priority and family 
values not being what they once were. His character is 
made to show these aren’t great traits and redemption is 
possible. 
 
The first time he sees Marley he doesn’t believe he is 
anything more than “a bit of undigested beef” and doesn’t 
heed the warning as he doesn’t believe he needs to 
change. This catches up with him though as he meets the 
other ghosts. 
The first one ghost of Christmas past shows him his past 
and how desolate it was in his school. It made him relive 
this alone time but as they visit older points in his life such 
as when he worked under Fezziwig, he realises what good 
times they were and how generous he was and I believe 
this begins him thinking about where it went wrong 
although not displaying it. He is shown as capable of 
great, kind actions so why not now? 
 
The second ghost (of Christmas present) makes him 
realise what goes on around him and direct impacts he 
made. This makes him see actions and consequences. 
The last ghost of Christmas yet to come has the biggest 
impact and we see Scrooge on a different level. He 
doesn’t realise the deseased is him at first which shows 







despite his actions he is still niave. Once he realises 
though we see a sadness in Scrooge, that even though it’s 
his own fault he didn’t want life like this. He has a wake up 
call and then he is presented as a quiet man, so much so 
those around him are curious. Dogs don’t avoid him in the 
street anymore as they once did. 
He finally sees the value in his loyal co-worker Bob 
Cratchit. This is the most important change in him as it 
also affects Bob Cratchit’s life. Where before his meals are 
small on Christmas, Scrooge selflessly orders a huge 
turkey, not even wanting credit. When Bob Cratchit comes 
in late on Christmas, as tradition Scrooge jokes then lets 
him off - true redemption.  
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c)  A View From The Bridge 
 


(i) Read the extract on the opposite page. Then answer the following 
question: 


 
What do you think of the way the characters speak and behave here? Give 
reasons for what you say, and remember to support your answer with 
words and phrases from the extract.                                       [10] 
 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
 


0 marks Nothing written, or nothing worthy of credit. 
 


  


1 mark Very brief with hardly any relevant detail. 
 


  


2-4 marks Simple, general comments, loosely based on the extract. 
 


  


5-7 marks Answers will be more focused, with some discussion and, 
probably, empathy, for 7. 
 


  


8-10 marks Answers will be increasingly closely read and, at the top of 
this band, thoughtful and thorough, discussing some of the 
plentiful stage directions as well as the dialogue, probably. 


  


 
 


   


*(ii)  Imagine you are Catherine. Some time after the end of the play you think 
back over its events. Write down your thoughts and feelings. 


  
 You may wish to think about:  


• your life with Eddie and Beatrice 
• your relationship with Rodolfo 
• important events during the time Rodolfo and Marco stayed at your 


home                   [20+4] 
 


This question covers assessment objectives A01 (33%) and A02 (67%). 
 


0 marks  Nothing written, or nothing worthy of credit. 
 


  


1-4 marks  Very brief with hardly any relevant detail. 
 


  


5-9 marks  Responses will be general and simple, revealing a sketchy 
knowledge of the text, and no real sense of Catherine. 
 


  


10-14 marks Answers will take some note of some of the bullet points and 
there will be an emerging awareness of Catherine, and, 
perhaps, empathy, for 13-14. Specific detail will be scant in this 
mark range, however. 
 


  


15-20 marks Answers will be increasingly detailed, with the bullet points 
probably addressed with some success, and a clear sense of 
Catherine’s possible view of characters and events. At the top 
of this mark range responses will be thoughtful and thorough, 
with apt references to events from across the play. 


  


 
 Please look for, and reward, valid alternatives. 
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*(iii)  Many of the characters in A View From The Bridge have plans, hopes, and 
dreams which fail. Write about one or two of the plans, hopes, or dreams 
featured in A View From The Bridge and why they failed.             [20+4] 


 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 
0 marks  
 


Nothing written, or nothing worthy of credit. 
 


  


1-4 marks  
 


Very brief with hardly any relevant detail. 
 


  


5-9 marks  Simple comments and general points, with little reference to 
events/characters in the play. 
 


  


10-14 marks Answers will be increasingly selective, with some discussion of 
characters’ plans hopes or dreams, in the play, although 
specific detail will be limited at this level. Empathy at 13/14. 
 


  


15-20 marks Answers will reveal a sound knowledge of the text, used to 
support sensible discussion of the question. At the top of this 
band, responses will be thorough and thoughtful, with 
increasing discussion of why the plans, hopes or dreams failed. 


  


 
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, 
punctuation and accurate use of grammar. Please refer to the grid below. The maximum 
mark available for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 
 


Level Performance descriptions 
0 marks Candidates do not reach the threshold performance outlined in 


the performance description below. 
Threshold 


performance 
 


1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the 
question. Any errors do not hinder meaning in the response. 
Where required, they use a limited range of specialist terms 
appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the 
context of the demands of the question. Where required, they use 
a good range of specialist terms with facility.  


High 
performance 


 
4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the 
context of the demands of the question. Where required, they use 
a wide range of specialist terms adeptly and with precision. 
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Lord of the Flies 
 
There is an urgent atmosphere at the start of the extract 
as the boys “can’t see” much. There seems to be 
confusion and the boys appear worried and on high alert 
“impatiently” waiting for something - creating a feeling of 
curiosity for what this is. 
The mood becomes a desperate one as Piggy pleads 
Ralph to tell him if there is a signal. The exclamation mark 
after “please!” emphasises his words and portray the 
urgency of the situation as well as his own anxiety. The 
desperate atmosphere is even more clear when Ralph 
begins “battling” the undergrowth in order to reach the fire 
in time. 
 
The mood that follows is one of shock, but an oblivious 
realisation as the rest of the island continues in “complete 
ignorance” of what is going on in front of them. At this 
stage, it almost seems like the other boys don’t want to 
leave as they continue on with their own little games - 
unaware that an opportunity to return home is being 
presented to them. The island seems like an idyllic trap 
which causes some of the boys to forget the real goal of 
escaping the paradise to return to civilisation. 
The situation becomes worse and the atmosphere is 
chaotic as Ralph does “desperate violence” to his body 
with “blood” all over him. The “rasping creepers” appear to 
try and stop him from leaving their group - forcing him to 
slow down just to get through. The island could be 
stopping the boys from returning to civilisation and 
Golding may be suggesting that nature wants to imprison 
the boys in its dark, wild, depths in order to turn them into 
more instinctual creatures rather than those that follow 
rules and order. 
There is an atmosphere of indecision and a sense of 
hesitancy in the mood as Ralph is “antagonized” with what 
choice to make. He appears to be struggling with the task 
of leadership and the verb “cried” shows his frustration 
with this position he has been placed in. Ralph learns 
more about the role of leadership as he struggles through 



Highlight



Sticky Note

Strong start - see how a range of mood and atmosphere is identified here. 



Highlight



Sticky Note

Note here how the identification of a desperate mood is supported by three separate points - a mix of what is happening and how it is written.



Highlight



Sticky Note

See how short quotations are well used as support, allowing more time for exploration  in the rest of the paragraph.



Highlight







a difficult situation where each choice will have its own 
consequences. 


At the end of the extract, there is a hopeless mood as the 
fire is “smokeless‘ and “dead”. This phrase suggests that 
the fire was a beacon of hope and keeping it going fuelled 
the faith within them. But seeing their small beacon die so 
easily creates an unsettling mood and may foreshadow 
how easily they give up on their dreams too. 


Overall, the mood and atmosphere remains constant 
through most of the extract and there are suggestions 
about the darker side of nature as well as the 
hopelessness of the boys‘ situation. 



Sticky Note

This is a very assured response. Write down all the qualities that place this in the top band of marks. Then find another extract of similar length, and try to use the same techniques as you analyse it.



Sticky Note

This response is sensitive, analytical and evaluative, whilst never losing sight of the focus of the question, and would get a mark of 9.



Highlight



Sticky Note

Sensitive and evaluative discussion of Ralph, whilst still keeping focused on the question (i.e. mood and atmosphere)



Highlight



Sticky Note

Exploring symbolism like this is an indicator of someone working at a high level.
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Blood Brothers 


In this extract of the play the characters speach and 
behaviour creates a lot of mood and atmosphere. 
In this extract the mood and atmosphere start off quite 
chilled but as it goes on it changes and becomes very 
upbeat and quirky. 
The line “Linda tries to keep a straight face” shows that 
she is still quite childish and immature eventhough she is 
a lot older now. This line links in with the phrase 
“Erm...well, the er thing is...” it shows that Mickey is also 
still very childlike as he is affraid to ask a woman if she will 
“go out” with him. This creates a childish mood but also a 
tense atmosphere because will she say “yeh” or not. 
There are a lot of ellipsis used in this extract of the play. 
The ellipsis could show that the characters are thinking of 
what to say. This is not always a good thing and we see 
both sides of it being used here. A bad way is when 
Edward says “I’m going away tomorrow...to university” this 
shows that he doesn’t really want to tell Mickey as he 
might get upset. A good part when it is used is when 
Edward says “go on...go on” this is when he is trying to get 
Mickey to ask Linda out it shows he is being a kind person 
and helping his friend out. Ellipsis create a lot of tension 
throughout the extract. 
The line “(He quickly embraces and kisses Linda)” shows 
that he has wanted to do it for a while but has been too 
affraid and he can only do it now because Edward helped 
him tell Linda. This part of the play creates a lot of joy and 
happiness as we have been waiting for this to happen for 
a while.   



Sticky Note

Find another extract of about the same length, and see how the way the different characters speak and behave may create mood and atmosphere for an audience. Make a grid, with short quotations or direct reference, and each one linked to the mood and atmosphere you think it may create. Try to find as many different moods and atmosphere as you can, even though one may turn out to be more dominant.



Sticky Note

There is awareness here, supported by some apt detail and comments, so 5 is the most apt mark. Rather more detail or discussion of Linda’s comments, creating humour, or some appreciation of the subtext at the end, would have helped get a higher mark.



Highlight



Sticky Note

This a rather vague and general introduction. Can you do better?



Highlight



Sticky Note

This is the only really specific reference to Linda in this response. Can you find other ways in which her speech and behaviour may add to the mood and atmosphere? 



Highlight



Sticky Note

Are “joy and happiness” the only moods here? Look more closely at the way Edward speaks and behaves.
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(c) A View From The Bridge


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does the way the characters speak and behave here create mood and atmosphere 
for an audience? [10]


 Either,


 (ii) One of the themes of A View From The Bridge is the failure of plans, hopes, and dreams. 
How is this presented in the play? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,
 
 (iii) Imagine you are Catherine. Some time after the end of the play you look back on its 


events. Write down your thoughts and feelings. Remember how Catherine would speak 
when you write your answer. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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Turn over.


4
2


0
2


0
3


0
0


0
7


(4202-03)


7


Beatrice: (weakened with fear) Oh, Jesus, Eddie.


Eddie: What’s the matter with you?


Beatrice: (pressing her palms against her face) Oh, my God, my God.


Eddie: What’re you, accusin’ me?


Beatrice: (her final thrust is to turn toward him instead of running from him) My God, what did 
you do?


  Many steps on the outer stair draw his attention. We see the First Officer descending, 
with Marco, behind him Rodolfo, and Catherine and the two strange immigrants, 
followed by Second Officer. Beatrice hurries to door.


Catherine: (backing down stairs, fighting with First Officer; as they appear on the stairs) What 
do yiz want from them? They work, that’s all. They’re boarders upstairs, they work on 
the piers.


Beatrice: (to First Officer) Ah, Mister, what do you want from them, who do they hurt?


Catherine: (pointing to Rodolfo) They ain’t no submarines, he was born in Philadelphia.


First officer: Step aside, lady.


Catherine: What do you mean? You can’t just come in a house and  –


First officer: All right, take it easy. (To Rodolfo) What street were you born in Philadelphia?


Catherine: What do you mean, what street? Could you tell me what street you were born?


First officer: Sure. Four blocks away, One-eleven Union Street. Let’s go fellas.


Catherine: (fending him off Rodolfo) No, you can’t! Now, get outa here!


First officer: Look, girlie, if they’re all right they’ll be out tomorrow. If they’re illegal they go back 
where they came from. If you want, get yourself a lawyer, although I’m tellin’ you now 
you’re wasting your money. Let’s get them in the car, Dom. (To the men) Andiamo, 
andiamo, let’s go.


  The men start, but Marco hangs back.


Beatrice: (from doorway) Who’re they hurtin’, for God’s sake, what do you want from them? 
They’re starvin’ over there, what do you want! Marco!


  Marco suddenly breaks from the group and dashes into the room and faces Eddie; 
Beatrice and First officer rush in as Marco spits into Eddie’s face.


  Catherine runs into hallway and throws herself into Rodolfo’s arms. Eddie, with an 
enraged cry, lunges for Marco.


Eddie: Oh, you mother’s – !


  First officer quickly intercedes and pushes Eddie from Marco, who stands there 
accusingly.


First officer: (between them, pushing Eddie from Marco) Cut it out!


Eddie: (over the First officer’s shoulder, to Marco) I’ll kill you for that, you son of a bitch!


© WJEC CBAC Ltd.
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c)  A Christmas Carol 
 


(i) Read the extract on the opposite page. Then answer the following 
question: 


 
 How does Charles Dickens create mood and atmosphere here? Refer 
closely to the extract in your answer.        [10] 
 
This question covers assessment objectives A01 (50%) and A02 (50%). 
  
0 marks Nothing written, or nothing worthy of credit. 


 
  


1 mark Brief responses with very simple, general comments on what is 
happening in the extract. 
 


  


2-4 marks Answers will be dependent on re-telling, with some discussion 
and awareness of the impact of the appearance of the children, 
for example, at 4. 
 


  


5-7 marks Candidates will track through the extract, selecting and 
highlighting relevant detail. For 7 candidates will discuss 
relevant detail thoughtfully and thoroughly. 
 


  


8-10 marks Answers will be increasingly closely read, evaluative, assured 
and, at the top of this band, analytical of Dickens’ use of 
language, and have an overview of the effects of the extract. 


  


 
 
 


*(ii)   How are children important to the novel as a whole? Remember to support 
your answer with reference to A Christmas Carol and to comment on its 
social, cultural and historical context.                  [20+4]
          
This question covers assessment objectives A01 (33%) and A04 (67%). 


 
As this is a relatively open question, there will probably be a range of 
approaches in responses to it. Please, therefore, be receptive to a range of 
responses, and judge according to the knowledge and understanding shown. 
Please note, however, that the question must be addressed, however free 
opinion may be! 
 
0 marks  Nothing written, or nothing worthy of credit. 


 
   


1-4 marks  Answers will be based on patchy, simple and general narrative. 
 


   


5-9 marks  Answers will be based on simple narrative and judgements with 
some discussion of parts of the novel where children are 
involved, for 8-9. 
 


   


10-14 marks Answers will be more selective and focused, with apt use of the 
text. At 13-14 discussion will be more thoughtfully developed. 
Awareness of relevant contextual issues (poverty, welfare, the 
class system, family life etc.) will be evident. 
 


   


15-20 marks Answers will be sensitive and increasingly evaluative, in their 
discussion of the importance of children in the novel, and, at the 
top, may be original. Responses, particularly at the top of this 
mark range, will show an astute appreciation of the historical 
and social context of the time, as suggested above. 


   


 
 Please look for, and reward, valid alternatives. 
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*(iii)   How does Charles Dickens present the character of Scrooge in A 
Christmas Carol? Remember to support your answer with reference to the 
novel and to comment on its social, cultural and historical context.   [20+4] 
  
This question covers assessment objectives A01 (33%) and A04 (67%). 
 
0 marks  Nothing written, or nothing worthy of credit. 


 
  


1-4 marks  Patchy simple narrative. 
 


  


5-9 marks  Answers will be dependent on simple, and, quite probably, 
patchy, narrative with some discussion, and, perhaps, 
empathy, for 8-9, and some awareness of relevant contextual 
features (e.g. Victorian families, attitudes to charity, etc.) 
 


  


10-14 marks Answers will still be narrative driven but the use of the text will 
be more selective, and discussion will be more focused, 
becoming thoughtful and thorough at 13/14, in discussion of 
the character of Scrooge as presented in the novel, within its 
context, as suggested above.  
 


  


15-20 marks Answers will be increasingly astute, evaluative and well 
considered, with “how” addressed with increasing confidence. 
Points covered at the top of this mark range may include the 
development of Scrooge’s character, and how this is 
presented, all set within the context of the novel, as suggested 
above. 


  


 
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, 
punctuation and accurate use of grammar. Please refer to the grid below. The maximum 
mark available for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 
0 marks Candidates do not reach the threshold performance outlined in 


the performance description below. 
Threshold 


performance 
 


1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the 
question. Any errors do not hinder meaning in the response. 
Where required, they use a limited range of specialist terms 
appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the 
context of the demands of the question. Where required, they use 
a good range of specialist terms with facility.  


High 
performance 


 
4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the 
context of the demands of the question. Where required, they use 
a wide range of specialist terms adeptly and with precision. 












Blood Brothers 


In this extract of the play the characters speach and 
behaviour creates a lot of mood and atmosphere. 
In this extract the mood and atmosphere start off quite 
chilled but as it goes on it changes and becomes very 
upbeat and quirky. 
The line “Linda tries to keep a straight face” shows that 
she is still quite childish and immature eventhough she is 
a lot older now. This line links in with the phrase 
“Erm...well, the er thing is...” it shows that Mickey is also 
still very childlike as he is affraid to ask a woman if she will 
“go out” with him. This creates a childish mood but also a 
tense atmosphere because will she say “yeh” or not. 
There are a lot of ellipsis used in this extract of the play. 
The ellipsis could show that the characters are thinking of 
what to say. This is not always a good thing and we see 
both sides of it being used here. A bad way is when 
Edward says “I’m going away tomorrow...to university” this 
shows that he doesn’t really want to tell Mickey as he 
might get upset. A good part when it is used is when 
Edward says “go on...go on” this is when he is trying to get 
Mickey to ask Linda out it shows he is being a kind person 
and helping his friend out. Ellipsis create a lot of tension 
throughout the extract. 
The line “(He quickly embraces and kisses Linda)” shows 
that he has wanted to do it for a while but has been too 
affraid and he can only do it now because Edward helped 
him tell Linda. This part of the play creates a lot of joy and 
happiness as we have been waiting for this to happen for 
a while.   
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A Christmas Carol 
 
Scrooge, at the beginning of the novel, is a miser with 
utter disregard to those around him. He gets annoyed with 
Bob Cratchit for spending time with his family on 
Christmas and actually actively tries to get money from the 
poor, the very sole premise of his job. Christmas is hated 
with a passion and he wonders why people give to the 
poor, like he actually can’t comprehend it. 
Money is his sole purpose it would seem, his only true 
love broke up with him because of the obsession with 
money. He even said when  asked for charity to the poor, 
“have they no work houses?” which illudes him to have a 
character that doesn’t care and can’t be redeemed. 
In the first half of the novel he is a criticism of Victorian 
society at the time - not caring, money a priority and family 
values not being what they once were. His character is 
made to show these aren’t great traits and redemption is 
possible. 
 
The first time he sees Marley he doesn’t believe he is 
anything more than “a bit of undigested beef” and doesn’t 
heed the warning as he doesn’t believe he needs to 
change. This catches up with him though as he meets the 
other ghosts. 
The first one ghost of Christmas past shows him his past 
and how desolate it was in his school. It made him relive 
this alone time but as they visit older points in his life such 
as when he worked under Fezziwig, he realises what good 
times they were and how generous he was and I believe 
this begins him thinking about where it went wrong 
although not displaying it. He is shown as capable of 
great, kind actions so why not now? 
 
The second ghost (of Christmas present) makes him 
realise what goes on around him and direct impacts he 
made. This makes him see actions and consequences. 
The last ghost of Christmas yet to come has the biggest 
impact and we see Scrooge on a different level. He 
doesn’t realise the deseased is him at first which shows 



Highlight



Sticky Note

This is an engaged and focused introduction. It could be improved further with direct reference - starting with a relevant quotation can be a good way of hitting the ground running at the start of an essay.



Highlight



Sticky Note

How does the reader know this, and what are the details - missed opportunity for discussion here...



Highlight



Sticky Note

Clear reference to context, if maybe a bit sweeping and generalised. It's good to link context to character, too. 



Highlight



Highlight



Sticky Note

Very engaged, but could be a bit more specific in terms of direct reference.







despite his actions he is still niave. Once he realises 
though we see a sadness in Scrooge, that even though it’s 
his own fault he didn’t want life like this. He has a wake up 
call and then he is presented as a quiet man, so much so 
those around him are curious. Dogs don’t avoid him in the 
street anymore as they once did. 
He finally sees the value in his loyal co-worker Bob 
Cratchit. This is the most important change in him as it 
also affects Bob Cratchit’s life. Where before his meals are 
small on Christmas, Scrooge selflessly orders a huge 
turkey, not even wanting credit. When Bob Cratchit comes 
in late on Christmas, as tradition Scrooge jokes then lets 
him off - true redemption.  



Sticky Note

Although there is some reference to context here, this could be developed further. Make some suggestions as to how you could squeeze in some more relevant references to context at different points in this response, particularly when dealing with the ghosts of Christmas Present and Christmas Yet To Come. 



Sticky Note

This is a thoughtful and focused discussion, with some apt references to context. It is lifted by its engagement, and so a mark of 13 (just) would be apt here, with 3 for SPaG.  



Highlight



Sticky Note

These points are a bit skimmed over - maybe the candidate was running out of time? Remember to keep an eye on the time (20 minutes per extract, and 4 minutes per essay)



Highlight



Sticky Note












 
 
Lord of the Flies 
 
Ralph becomes leader “chief” of the boys. He finds the 
“conch” which is used to keep order on the island. Ralph 
says “we’re not savages, are we?” which shows he 
doesn’t want their stay on the island to turn the boys into 
“savages”. On the other hand, Jack Merridew is later 
made leader. When he was introduced with the “choir 
boys” he lead the boys along the beach. 
Jack and Ralph begin to dislike each other because they 
both want to be leader. Golding shows this to foreshadow 
events to come. 
Jack and Ralph juxtapose eachother because Jack is like 
the devil and Ralph is the angel. In this sense, they’re like 
Roger and Simon because Roger is like the devil, and 
Simon is the angel, therefore they juxtapose eachother. 
Golding makes hints of religion in the novel. Simon is a 
biblical name. 
Jack and Ralph begin to work together. Golding gives us 
the impression that they’ll become friends, but it becomes 
apparent that they won’t because Jack takes Piggy’s 
glasses. Piggy is Ralph’s best friend. Piggy represents the 
pigs that Jack kills. The pigs foreshadow Piggy’s death. 
Jack chants “Kill the pig, cut his throat, spill his blood.” 
I believe that Jack and Ralph clash because they’re 
similar. They both want to be leaders. They have a love 
hate relationship. 
 
When the conch “smashes into a thousand pieces” and 
when Piggy dies, all order is lost. Jack tries to kill Ralph. 
He tries to “smoke him out.” Ralph almost dies but the 
soldiers save him.   
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(b) Blood Brothers


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does the way the characters speak and behave here create mood and atmosphere 
for an audience? [10]


 Either,


 (ii) To what extent is it possible to feel sympathy for Mrs Lyons? Give reasons for what you 
say.  [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) One of the themes of Blood Brothers is wealth and poverty. How is this presented in the 
play? [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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  Mickey enters.
Edward: Mickey!


Mickey: Hi-ya, Ed. Lind.


Linda:  Where’ve y’ been?


Mickey: I had to do overtime. I hate that soddin’ place.


Edward: Mickey. I’m going away tomorrow … to University.


Mickey: What? Y’ didn’t say.


Edward: I know … but the thing is I won’t be back until Christmas. Three months. Now you 
wouldn’t want me to continue in suspense for all that time would you?


Linda:  What are you on about?


Edward: Will you talk to Linda?


Linda:  Oh Eddie …


Edward: Go on … go on.


  Mickey turns and goes to her. Linda tries to keep a straight face.


Mickey: Erm … well, the er thing is … Linda, I’ve erm … (Quickly.) Linda for Christ’s sake will you 
go out with me?


Linda:  (just as quickly) Yeh.


Mickey: Oh … erm … Good. Well, I suppose I better … well er … come here … (He quickly 
embraces and kisses Linda.)


Linda:  (fighting for air) My God. Y’ take y’ time gettin’ goin’ but then there’s no stoppin’ y’.


Mickey: I know … come here …
  They kiss again. Edward turns and begins to leave.
  Eddie … Eddie where y’ goin’? I though we were all goin’ the club. There’s a dance.


Edward: No … I’ve got to, erm, I’ve got to pack for tomorrow. 


Mickey: Are y’ sure?
  Edward nods.
  See y’ at Christmas then, Eddie? Listen, I’m gonna do loads of overtime between now 


and then, so the Christmas party’s gonna be on me … right?


Edward: Right. It’s a deal, Mick. See you.


  Linda rushes across and kisses Edward lightly.


Linda:  Thanks Eddie.


Mickey: Yeh, Eddie … thanks.


  Linda and Mickey, arms around each other, watch him go.
  They turn and look at each other.
  Mickey and Linda exit.
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(c) A Christmas Carol


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  How does Charles Dickens create mood and atmosphere here? Refer closely to the 
extract in your answer. [10]


 Either,


 (ii) How are children important to the novel as a whole? Remember to support your answer 
with reference to A Christmas Carol and to comment on its social, cultural and historical 
context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) How does Charles Dickens present the character of Scrooge in A Christmas Carol? 
Remember to support your answer with reference to the novel and to comment on its 
social, cultural and historical context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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“The school is not quite deserted,” said the Ghost. “A solitary child, neglected by his friends, is left 
there still.”


Scrooge said he knew it. And he sobbed. 
They left the high-road, by a well-remembered lane, and soon approached a mansion of dull red 


brick, with a little weathercock-surmounted cupola, on the roof, and a bell hanging in it. It was a large 
house, but one of broken fortunes; for the spacious offices were little used, their walls were damp and 
mossy, their windows broken, and their gates decayed. Fowls clucked and strutted in the stables; 
and the coach-houses and sheds were over-run with grass. Nor was it more retentive of its ancient 
state, within; for entering the dreary hall, and glancing through the open doors of many rooms, they 
found them poorly furnished, cold, and vast. There was an earthy savour in the air, a chilly bareness 
in the place, which associated itself somehow with too much getting up by candlelight, and not too 
much to eat.


They went, the Ghost and Scrooge, across the hall, to a door at the back of the house. It opened 
before them, and disclosed a long, bare, melancholy room, made barer still by lines of plain deal 
forms and desks. At one of these a lonely boy was reading near a feeble fire; and Scrooge sat down 
upon a form, and wept to see his poor forgotten self as he used to be.


Not a latent echo in the house, not a squeak and scuffle from the mice behind the panelling, not a 
drip from the half-thawed water-spout in the dull yard behind, not a sigh among the leafless boughs 
of one despondent poplar, not the idle swinging of an empty store-house door, no, not a clicking in 
the fire, but fell upon the heart of Scrooge with a softening influence, and gave a freer passage to 
his tears.


The Spirit touched him on the arm, and pointed to his younger self, intent upon his reading. 
Suddenly a man, in foreign garments: wonderfully real and distinct to look at: stood outside the 
window, with an axe stuck in his belt, and leading by the bridle an ass laden with wood.


“Why, it’s Ali Baba!” Scrooge exclaimed in ecstasy. “It’s dear old honest Ali Baba! Yes, yes, I know. 
One Christmas time, when yonder solitary child was left here all alone, he did come, for the first time, 
just like that. Poor boy! And Valentine,” said Scrooge, “and his wild brother, Orson; there they go! And 
what’s his name, who was put down in his drawers, asleep, at the Gate of Damascus; don’t you see 
him! And the Sultan’s Groom turned upside down by the Genii; there he is upon his head! Serve him 
right! I’m glad of it. What business had he to be married to the Princess!” 


To hear Scrooge expending all the earnestness of his nature on such subjects, in a most 
extraordinary voice between laughing and crying; and to see his heightened and excited face; would 
have been a surprise to his business friends in the city, indeed.












Lord of the Flies 
 
There is an urgent atmosphere at the start of the extract 
as the boys “can’t see” much. There seems to be 
confusion and the boys appear worried and on high alert 
“impatiently” waiting for something - creating a feeling of 
curiosity for what this is. 
The mood becomes a desperate one as Piggy pleads 
Ralph to tell him if there is a signal. The exclamation mark 
after “please!” emphasises his words and portray the 
urgency of the situation as well as his own anxiety. The 
desperate atmosphere is even more clear when Ralph 
begins “battling” the undergrowth in order to reach the fire 
in time. 
 
The mood that follows is one of shock, but an oblivious 
realisation as the rest of the island continues in “complete 
ignorance” of what is going on in front of them. At this 
stage, it almost seems like the other boys don’t want to 
leave as they continue on with their own little games - 
unaware that an opportunity to return home is being 
presented to them. The island seems like an idyllic trap 
which causes some of the boys to forget the real goal of 
escaping the paradise to return to civilisation. 
The situation becomes worse and the atmosphere is 
chaotic as Ralph does “desperate violence” to his body 
with “blood” all over him. The “rasping creepers” appear to 
try and stop him from leaving their group - forcing him to 
slow down just to get through. The island could be 
stopping the boys from returning to civilisation and 
Golding may be suggesting that nature wants to imprison 
the boys in its dark, wild, depths in order to turn them into 
more instinctual creatures rather than those that follow 
rules and order. 
There is an atmosphere of indecision and a sense of 
hesitancy in the mood as Ralph is “antagonized” with what 
choice to make. He appears to be struggling with the task 
of leadership and the verb “cried” shows his frustration 
with this position he has been placed in. Ralph learns 
more about the role of leadership as he struggles through 







a difficult situation where each choice will have its own 
consequences. 


At the end of the extract, there is a hopeless mood as the 
fire is “smokeless‘ and “dead”. This phrase suggests that 
the fire was a beacon of hope and keeping it going fuelled 
the faith within them. But seeing their small beacon die so 
easily creates an unsettling mood and may foreshadow 
how easily they give up on their dreams too. 


Overall, the mood and atmosphere remains constant 
through most of the extract and there are suggestions 
about the darker side of nature as well as the 
hopelessness of the boys‘ situation. 
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b)  Blood Brothers 
   
 (i)  Read the extract on the opposite page. Then answer the following 


question: 
  


How does the way the characters speak and behave here create mood and 
atmosphere for an audience.           [10] 
 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks Nothing written, or nothing worthy of credit. 


 
  


1 mark Simple general comments. 
 


  


2-4 marks Answers will be general, and dependent on relatively simple 
narrative/reorganisation. 
 


  


5-7 marks Answers will still be reliant on narrative, but will include 
highlighting of specific detail. For 7, answers will be thoughtful 
and thorough, looking at, for example, the relationships 
between the characters. At the top of the mark range stage 
directions will also be addressed with some success. 
 


  


8-10 marks Answers will be assured, analytical, with an increasingly clear 
appreciation of Russell's techniques, such as the use of stage 
directions. At the top, responses may show an appreciation of 
the humour inherent in the extract and how it is created. 


  


 
 


*(ii)  To what extent is it possible to feel sympathy for Mrs Lyons? Give 
reasons for what you say.                          [20+4] 
 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 
As with all relatively open questions, there is no set way to approach this 
question, so be flexible in judging what is offered, and use the guidelines for 
fine tuning your marking. Also, of course, opinion is free....!  
 
0 marks Nothing written, or nothing worthy of credit. 


 
  


1-4 marks Answers will be based on simple, patchy narrative. 
 


  


5-9 marks Answers will be dependent on fairly simple narrative, with an 
awareness and an emerging discussion of Mrs Lyons in the 
play, although coverage of the play may be patchy and specific 
detail a bit scant.  
 


  


10-14 marks Candidates will reveal an increasingly sound knowledge of the 
play, used to support discussion of Mrs Lyons, which will be 
thoughtful and thorough at the top half of this mark range. 
There will be increasingly balanced coverage of the play in this 
band.   
 


  


15-20 marks Responses will be well-balanced in their discussion of Mrs 
Lyons, and will be typified by sensitivity and evaluation, with, 
perhaps, originality for the highest marks. In this band the idea 
of “to what extent” will be addressed with increasing 
assurance. 


  


 
 Please look for, and reward, valid alternatives. 
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*(iii)  One of the themes of Blood Brothers is wealth and poverty. How is this 
presented in the play?                           [20+4] 


 
This question covers assessment objectives A01 (33%) and A02 (67%). 


 
As with all relatively open questions, opinion is free, so be flexible in judging 
what is offered and use the marking guidelines for fine tuning. 


 
0 marks Nothing written, or nothing worthy of credit. 


 
 


1-4 marks Simple, patchy narrative, at a general level. 
 


 


5-9 marks Answers will be increasingly focused, with some discussion of 
relevant characters/parts of the play, with awareness and, 
perhaps, empathy for 8/9.  
 


 


10-14 marks Answers will be more focused, with solid knowledge of the text 
used to support discussion of wealth and poverty in the play. 
For 13-14, answers will be sustained and thoughtful, although 
the idea of presentation will probably be only addressed 
implicitly at this level. 
 


 


15-20 marks Answers will be sensitive, astute, evaluative and assured, with 
apt coverage of key points from across the play. The idea of 
the presentation of the theme will be addressed with 
increasing confidence.  


 


 
  Please look for, and reward, valid alternatives. 
 
  
  
* Each question includes an additional 4 marks for the assessment of spelling, 
punctuation and accurate use of grammar. Please refer to the grid below. The maximum 
mark available for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 
0 marks Candidates do not reach the threshold performance outlined in 


the performance description below. 
Threshold 


performance 
 


1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the 
question. Any errors do not hinder meaning in the response. 
Where required, they use a limited range of specialist terms 
appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the 
context of the demands of the question. Where required, they use 
a good range of specialist terms with facility.  


High 
performance 


 
4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the 
context of the demands of the question. Where required, they use 
a wide range of specialist terms adeptly and with precision. 
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A View from the Bridge 
 
This comes during act two of the play shortly after 
Catherine and Rodolfo intend to be married, so he visits 
Alfieri after finding out he cannot do anything Eddie 
reports Marco and Rodolfo to immigration. Mood and 
atmosphere is created in this scene by the way the actors 
and actresses speak and the way they behave. The 
actress that plays Beatrice creates a tense atmosphere by 
the way she acts it says she is “weakened with fear” this 
creates atmosphere because it is at the start of the extract 
the audience doesn’t know what she is fearful of, it also 
creates anticipation as the audience will want to know 
what happens next and as in the last scene Eddie called 
immigration, they would be wondering what’s going to 
happen. 
Another way that a tense atmosphere is created is with 
the language the characters use, at the time the play was 
set many of the Italian american community was christian 
and for many christianity was an important part of their 
lives, so when Beatrice uses language like “Oh, Jesus,” 
and “Oh, my God” it gives the audience the impression 
that what Eddie has done is bad, and is going to have 
consequences. 
 
The characters have created an anxious mood by ending 
the scene on a sort of cliff hanger for the audience as 
Eddie says “I’ll kill you for that, you son of a bitch!” after 
Marco spits in Eddie’s face, this leaves the audience 
wondering who will triumph in the end Eddie or Marco. 
 
 
 
 
 
 
 
 
 
 



Sticky Note

Track through the extract, underlining key words and phrases from across the text (beginning, middle and end). Here, all the characters contribute to the mood and atmosphere, so make sure you say something about them all. For each selected detail, make sure you can explain how it helps create mood and atmosphere for an audience (always remember that a play is written for an audience, not a reader).




Sticky Note

This is a focused response, with some apt selection and highlighting of detail, and would consequently get a mark of 6.



Highlight



Sticky Note

It’s a good idea to “place” the extract from the start, but the second sentence here is so general that it could apply to any play at all. How could you improve it?



Highlight



Sticky Note

There’s some awareness, but surely an audience who’s watched the play so far would know what Beatrice is fearful of? 



Highlight



Sticky Note

There is a general awareness and discussion here, but it takes up a lot of time when more fruitful discussion (of other characters, for example) could have taken place.



Highlight



Sticky Note

Apt focus on the dramatic ending to the extract. This comment lifts the response beyond the borderline.
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A View from the Bridge 
 
This comes during act two of the play shortly after 
Catherine and Rodolfo intend to be married, so he visits 
Alfieri after finding out he cannot do anything Eddie 
reports Marco and Rodolfo to immigration. Mood and 
atmosphere is created in this scene by the way the actors 
and actresses speak and the way they behave. The 
actress that plays Beatrice creates a tense atmosphere by 
the way she acts it says she is “weakened with fear” this 
creates atmosphere because it is at the start of the extract 
the audience doesn’t know what she is fearful of, it also 
creates anticipation as the audience will want to know 
what happens next and as in the last scene Eddie called 
immigration, they would be wondering what’s going to 
happen. 
Another way that a tense atmosphere is created is with 
the language the characters use, at the time the play was 
set many of the Italian american community was christian 
and for many christianity was an important part of their 
lives, so when Beatrice uses language like “Oh, Jesus,” 
and “Oh, my God” it gives the audience the impression 
that what Eddie has done is bad, and is going to have 
consequences. 
 
The characters have created an anxious mood by ending 
the scene on a sort of cliff hanger for the audience as 
Eddie says “I’ll kill you for that, you son of a bitch!” after 
Marco spits in Eddie’s face, this leaves the audience 
wondering who will triumph in the end Eddie or Marco. 
 
 
 
 
 
 
 
 
 
 








Blood Brothers (example b) 


Blood Brothers was a play set in the 1950s to 80s that 
tries to convey the issues with the class system in Britain 
as at the time there were great contrasts between the 
working and middle class. The character of Mr Lyons is 
crucial to the play as he allows Mrs Lyons to behave the 
way she does, and also leaves her on her own for long 
periods of time. We see the impacts that Mr Lyons has on 
the play through the actions of Mrs Lyons as well. 
Firstly Mr Lyons may be the reason why Mrs Lyons is so 
lonely in the first place as they “thought children would 
come along,” but when they didn’t Mr Lyons refused to 
adopt. In one way this could be seen as almost selfish of 
him as Mrs Lyons is constantly at home and dreams of 
having a child. However, this also is what begins to lead to 
Mrs Lyons’ obsession. 
Mrs Lyons clearly seems to obsess over having a child as 
when she learns of Mrs Johnstone being pregnant she 
immediately comes up with her plan which is “planted as 
surely as a seed in a mother’s womb.” This is then what 
leads her to convince Mrs Johnstone, almost with 
coercian, which all may have been as a result of Mr Lyons 
not allowing her to adopt. 


Moreover it is Mr Lyons’ job and the fact that he has to go 
“away for nine months” that allows Mrs Lyons to take 
Edward in the first place. Mr Lyons therefore may impact 
the play to make it seem more harsh as he gives Mrs 
Lyons a sense of urgency, especially when she says “I 
must have my baby” because Mr Lyons returns the next 
day. Overall this also conveys what is likely to have been 
quite a middle class family in the 1950s as Mr Lyons 
provides for the family and Mrs Lyons stays at home. This 
set up was also known to cause some depression amoung 
women.  
Russell may also have used Mr Lyons to both contrast and 
worsen the character of Mrs Lyons. Firstly he contrasts 
with his wife because he speaks and behaves “good 
naturedly” with Mrs Johnstone where as Mrs Lyons is 







“obviously agitated by her fussing.” Russell seems to use 
this to make Mrs Lyons seem more out of place and 
volatile.  
 
Furthermore Mr Lyons is also not very understanding and 
quite evasive when it comes to dealing with Mrs Lyons’ 
mental health. He ignores it and puts it down to “that 
depression that women get after pregnancy.” Although he 
seems to struggle to deal with it properly, this does also 
typify the attitudes many people had towards mental 
health as it still wasn’t fully understood or respected. This 
has impacted audiences throughout the plays time as 
Russell seems to be encouraging the audience to 
reconsider such views. 
Another way in which Mr Lyons is crucial is that he allows 
Mrs Lyons to make all the decisions as “the house is your 
domain.” Significantly, this results in the sacking of Mrs 
Johnstone as Mr Lyons doesn’t question it. 
On the other hand Mr Lyons has very little impact on Act 
Two of the play as he hardly appears. We do see his 
impact through how Edward is well educated and goes to 
university, which was also not as common when the play 
was set so therefore conveys their wealth, however Mr 
Lyons has very little to do with Edwards upbringing and 
Edward ends up in a good job. 
Russell may have use Mr Lyons to emphasise the 
Brechtian style of the play. The Brechtian style meant that 
many versions of the play were performed with a split 
stage in order to highlight the contrasts and binary 
opposites of the characters. Similarly, Mr Lyons creates a 
contrast between him and his wife that could be seen to 
make her health become increasingly worse. 
Mr Lyons also contributes to the theme of relationships as 
he seems to have a poor relationship with Mrs Lyons, and 
is also essential to highlight the contrasts in class. These 
were largely due to Margaret Thatcher’s cuts in the 80s 
which meant working classes struggled and middle 
classes tended to do better. 
 







In conclusion, although Mr Lyons is a very minor character 
and seems to have fairly little direct impact on the play, I 
believe he is essential for the storyline to actually work 
and Russell uses him effectively to highlight the main 
themes of the play such as relationships, class and to 
convey the allegory of Blood Brothers.  
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Blood Brothers (example b) 


Blood Brothers was a play set in the 1950s to 80s that 
tries to convey the issues with the class system in Britain 
as at the time there were great contrasts between the 
working and middle class. The character of Mr Lyons is 
crucial to the play as he allows Mrs Lyons to behave the 
way she does, and also leaves her on her own for long 
periods of time. We see the impacts that Mr Lyons has on 
the play through the actions of Mrs Lyons as well. 
Firstly Mr Lyons may be the reason why Mrs Lyons is so 
lonely in the first place as they “thought children would 
come along,” but when they didn’t Mr Lyons refused to 
adopt. In one way this could be seen as almost selfish of 
him as Mrs Lyons is constantly at home and dreams of 
having a child. However, this also is what begins to lead to 
Mrs Lyons’ obsession. 
Mrs Lyons clearly seems to obsess over having a child as 
when she learns of Mrs Johnstone being pregnant she 
immediately comes up with her plan which is “planted as 
surely as a seed in a mother’s womb.” This is then what 
leads her to convince Mrs Johnstone, almost with 
coercian, which all may have been as a result of Mr Lyons 
not allowing her to adopt. 


Moreover it is Mr Lyons’ job and the fact that he has to go 
“away for nine months” that allows Mrs Lyons to take 
Edward in the first place. Mr Lyons therefore may impact 
the play to make it seem more harsh as he gives Mrs 
Lyons a sense of urgency, especially when she says “I 
must have my baby” because Mr Lyons returns the next 
day. Overall this also conveys what is likely to have been 
quite a middle class family in the 1950s as Mr Lyons 
provides for the family and Mrs Lyons stays at home. This 
set up was also known to cause some depression amoung 
women.  
Russell may also have used Mr Lyons to both contrast and 
worsen the character of Mrs Lyons. Firstly he contrasts 
with his wife because he speaks and behaves “good 
naturedly” with Mrs Johnstone where as Mrs Lyons is 



Highlight



Highlight



Highlight



Sticky Note

Rather a general reference to the background of the play (remember that context is not assessed in responses to the play in 2b)



Sticky Note

This would make for a more focused and purposeful start.



Sticky Note

Thoughtful discussion of characters and relationships, with apt detail to support. 







“obviously agitated by her fussing.” Russell seems to use 
this to make Mrs Lyons seem more out of place and 
volatile.  


Furthermore Mr Lyons is also not very understanding and 
quite evasive when it comes to dealing with Mrs Lyons’ 
mental health. He ignores it and puts it down to “that 
depression that women get after pregnancy.” Although he 
seems to struggle to deal with it properly, this does also 
typify the attitudes many people had towards mental 
health as it still wasn’t fully understood or respected. This 
has impacted audiences throughout the plays time as 
Russell seems to be encouraging the audience to 
reconsider such views. 
Another way in which Mr Lyons is crucial is that he allows 
Mrs Lyons to make all the decisions as “the house is your 
domain.” Significantly, this results in the sacking of Mrs 
Johnstone as Mr Lyons doesn’t question it. 
On the other hand Mr Lyons has very little impact on Act 
Two of the play as he hardly appears. We do see his 
impact through how Edward is well educated and goes to 
university, which was also not as common when the play 
was set so therefore conveys their wealth, however Mr 
Lyons has very little to do with Edwards upbringing and 
Edward ends up in a good job. 
Russell may have use Mr Lyons to emphasise the 
Brechtian style of the play. The Brechtian style meant that 
many versions of the play were performed with a split 
stage in order to highlight the contrasts and binary 
opposites of the characters. Similarly, Mr Lyons creates a 
contrast between him and his wife that could be seen to 
make her health become increasingly worse. 
Mr Lyons also contributes to the theme of relationships as 
he seems to have a poor relationship with Mrs Lyons, and 
is also essential to highlight the contrasts in class. These 
were largely due to Margaret Thatcher’s cuts in the 80s 
which meant working classes struggled and middle 
classes tended to do better. 



Highlight



Highlight



Sticky Note

Sensitive overview and evaluation. 



Sticky Note

Interesting discussion - but historical references are not relevant here.







In conclusion, although Mr Lyons is a very minor character 
and seems to have fairly little direct impact on the play, I 
believe he is essential for the storyline to actually work 
and Russell uses him effectively to highlight the main 
themes of the play such as relationships, class and to 
convey the allegory of Blood Brothers.  



Sticky Note

When thinking about the importance of a character, it is useful to think about how they move the story on, show different aspects of other characters, as well as what they may reveal about themselves, and how they bring out the themes of the play or novel. Look back at this response and see if you can think of other instances in the play where Mr Lyons affects events, reveals aspects of other characters, or highlights its themes. 



Sticky Note

This is an assured and evaluative answer, and would get a mark of 17, with 4 for SPaG.  
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Lord of the Flies 
 
Ralph becomes leader “chief” of the boys. He finds the 
“conch” which is used to keep order on the island. Ralph 
says “we’re not savages, are we?” which shows he 
doesn’t want their stay on the island to turn the boys into 
“savages”. On the other hand, Jack Merridew is later 
made leader. When he was introduced with the “choir 
boys” he lead the boys along the beach. 
Jack and Ralph begin to dislike each other because they 
both want to be leader. Golding shows this to foreshadow 
events to come. 
Jack and Ralph juxtapose eachother because Jack is like 
the devil and Ralph is the angel. In this sense, they’re like 
Roger and Simon because Roger is like the devil, and 
Simon is the angel, therefore they juxtapose eachother. 
Golding makes hints of religion in the novel. Simon is a 
biblical name. 
Jack and Ralph begin to work together. Golding gives us 
the impression that they’ll become friends, but it becomes 
apparent that they won’t because Jack takes Piggy’s 
glasses. Piggy is Ralph’s best friend. Piggy represents the 
pigs that Jack kills. The pigs foreshadow Piggy’s death. 
Jack chants “Kill the pig, cut his throat, spill his blood.” 
I believe that Jack and Ralph clash because they’re 
similar. They both want to be leaders. They have a love 
hate relationship. 
 
When the conch “smashes into a thousand pieces” and 
when Piggy dies, all order is lost. Jack tries to kill Ralph. 
He tries to “smoke him out.” Ralph almost dies but the 
soldiers save him.   
 
 
 
 
 
 



Sticky Note

Although this candidate knows the broad outline of the story of Lord of the Flies, and can make some relevant references to context, they are less successful in focusing on the idea of the relationship between the two characters.   Make your own notes on the relationships between the characters - times when they come into contact, and what this shows about them, their relationship and the types of people they are. This should lead you into considering the types of leaders they are, and the sort of societies they seem to value (which is a good way of writing about context here).



Sticky Note

Although points are underdeveloped, there is evidence of knowledge of the text, of characters, and of context. It would therefore merit a mark of 10 or 11, with 3 for SPaG.



Highlight



Sticky Note

Considering the focus asks about the relationship between Ralph and Jack, this is a rather clumsy introduction. Can you do better, by linking the two characters, and, perhaps, putting  a marker down about context, such as the sort of societies they represent? 



Highlight



Sticky Note

There’s some loss of focus here. Whilst showing off your knowledge is understandable, don’t lose focus on the question!



Highlight



Sticky Note

There are a lot of points here, which could have been teased out and developed.



Highlight



Sticky Note

Although there is reference to the end of the novel (always a good thing) this is rather rushed (and not wholly accurate)
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(d) Lord of the Flies


 Answer part (i) and either part (ii) or part (iii).


 You are advised to spend about 20 minutes on part (i), and about 40 minutes on part (ii) or 
part (iii).


 (i) Read the extract on the opposite page. Then answer the following question:


  What thoughts and feelings do you have as you read this extract? Give reasons for 
what you say, and remember to support your answer with words and phrases from the 
extract. [10]


 Either,


 (ii) ‘Fear is always present in Lord of the Flies.’ Write about some of the times when characters 
show fear. In your answer you should refer to events in the novel and its social, cultural 
and historical context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.


 Or,


 (iii) Write about the changing relationship between Ralph and Jack in Lord of the Flies. In 
your answer you should refer to events in the novel and its social, cultural and historical 
context. [20 + 4]


  Marks for spelling, punctuation and the accurate use of grammar are allocated to this 
question.
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‘I know I can’t see very much,’ said Piggy, ‘but have we got any smoke?’
Ralph moved impatiently, still watching the ship.
‘The smoke on the mountain.’
Maurice came running, and stared out to sea. Both Simon and Piggy were looking up at the 


mountain. Piggy screwed up his face but Simon cried out as though he had hurt himself.
‘Ralph! Ralph!’ 
The quality of his speech slewed Ralph on the sand.
‘You tell me,’ said Piggy anxiously. ‘Is there a signal?’
Ralph looked back at the dispersing smoke on the horizon, then up at the mountain.
‘Ralph – please! Is there a signal?’
Simon put out his hand, timidly, to touch Ralph; but Ralph started to run, splashing through the 


shallow end of the bathing-pool, across the hot, white sand and under the palms. A moment later, 
he was battling with the complex under-growth that was already engulfing the scar. Simon ran after 
him, then Maurice. Piggy shouted.


‘Ralph! Please – Ralph!’
Then he too started to run, stumbling over Maurice’s discarded shorts before he was across the 


terrace. Behind the four boys, the smoke moved gently along the horizon; and on the beach, Henry 
and Johnny were throwing sand at Percival who was crying quietly again; and all three were in 
complete ignorance of the excitement.


By the time Ralph had reached the landward end of the scar he was using precious breath to 
swear. He did desperate violence to his naked body among the rasping creepers so that blood was 
sliding over him. Just where the steep ascent of the mountain began, he stopped. Maurice was only 
a few yards behind him. 


‘Piggy’s specs!’ shouted Ralph, ‘if the fire’s right out, we’ll need them –’
He stopped shouting and swayed on his feet. Piggy was only just visible, bumbling up from the 


beach. Ralph looked at the horizon, then up to the mountain. Was it better to fetch Piggy’s glasses, 
or would the ship have gone? Or if they climbed on, supposing the fire was right out, and they had 
to watch Piggy crawling nearer and the ship sinking under the horizon? Balanced on a high peak of 
need, agonized by indecision, Ralph cried out:


‘Oh God, oh God!’
Simon, struggling with bushes, caught his breath. His face was twisted. Ralph blundered on, 


savaging himself, as the wisp of smoke moved on. 
The fire was dead. They saw that straight away; saw what they had really known down on the 


beach when the smoke of home had beckoned. The fire was right out, smokeless and dead; the 
watchers were gone. A pile of unused fuel lay ready.
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d)  Lord of the Flies 
 


(i) Read the extract on the opposite page. Then answer the following 
question: 


 
 What thoughts and feelings do you have as you read this extract? Give 


reasons for what you say, and remember to support your answer with 
words and phrases from the extract.          [10] 
 
This question covers assessment objectives A01 (50%) and A02 (50%). 


 
0 marks  
 


Nothing written, or nothing worthy of credit. 
 


  


1 mark  Very brief with hardly any relevant detail. 
 


  


2-4 marks  Brief responses, with simple comments on what is happening in 
the extract. 
 


  


5-7 marks More focus and selection, with some discussion, probably 
character based, for 7. 
 


  


8-10 marks Clear and detailed response to events and characters as 
revealed in the extract. Thorough and thoughtful at the top of the 
band. 


  


 


*(ii) ‘Fear is always present in Lord of the Flies.’ Write about some of the times 


when characters show fear. In your answer you should refer to events in 


the novel and its social, cultural and historical context.            [20+4] 
 


This question covers assessment objectives A01 (33%) and A04 (67%). 
 
0 marks  Nothing written, or nothing worthy of credit. 


 
  


1-4 marks  Very brief with hardly any relevant detail. 
 


  


5-9 marks  Patchy, simple narrative, at a general level. 
 


  


10-14 marks More focus, with some discussion of relevant parts of the novel 
involving characters showing fear, although still thin on specific 
detail, with empathy for 13/14. Any reference to context will be 
implicit, probably, however. 
 


  


15-20 marks Increasingly thoughtful discussion, based on sound knowledge 
of the text, with well-chosen support for judgements, particularly 
from 17+. At this level, some understanding/awareness of the 
context of the novel will be more evident. 


  


  
 Please look for, and reward, valid alternatives. 
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*(iii)  Write about the changing relationship between Ralph and Jack in Lord of 
the Flies. In your answer you should refer to events in the novel and its 
social, cultural and historical context.                               [20+4] 


 
This question covers assessment objectives A01 (33%) and A04 (67%). 


 
0 marks  Nothing written, or nothing worthy of credit. 


 
  


1-4 marks  Very brief with hardly any relevant detail. 
 


  


5-9 marks  Answers will be simple and general, with little, if any, focus on 
Ralph and Jack. 
 


  


10-14 marks Answers will be more focused, with some references to relevant 
events (although specific direct reference will still be thin at this 
mark range) and some discussion, empathy (maybe) and 
awareness for 13/14. Reference to context will probably be 
implicit at this level. 
 


  


15-20 marks Answers here will be typified by increasingly detailed and 
relevant reference to the text to support judgements. At the top 
of this mark range, discussion of the relationship between Ralph 
and Jack will be thoughtful and thorough, with some 
understanding/awareness of the context of the novel (e.g. 
different types of leadership). 


  


  
 Please look for, and reward, valid alternatives. 


 
 
 
* Each question includes an additional 4 marks for the assessment of spelling, 
punctuation and accurate use of grammar. Please refer to the grid below. The maximum 
mark available for each question is 24. 
 
 


Assessment of spelling, punctuation and the accurate use of grammar 
 


Level Performance descriptions 


0 marks Candidates do not reach the threshold performance outlined in 
the performance description below. 


Threshold 
performance 


 
1 mark 


Candidates spell, punctuate and use the rules of grammar with 
reasonable accuracy in the context of the demands of the 
question. Any errors do not hinder meaning in the response. 
Where required, they use a limited range of specialist terms 
appropriately. 


Intermediate 
Performance 


 
2 – 3 marks 


Candidates spell, punctuate and use the rules of grammar with 
considerable accuracy and general control of meaning in the 
context of the demands of the question. Where required, they use 
a good range of specialist terms with facility.  


High 
performance 


 
4 marks 


Candidates spell, punctuate and use the rules of grammar with 
consistent accuracy and effective control of meaning in the 
context of the demands of the question. Where required, they use 
a wide range of specialist terms adeptly and with precision. 
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